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The first verse is done freely with one singer.  Other singers could join in later.

We suggest varying the guitar patterns to lend interest to the song and to enhance the lyric, especially on 
Verse 1.  You can hear what we've done on our audio at www.wordsown.com/HolyPlacesWT.html, 
but you will make the song your own.   We do, however, suggest the following guitar strum patterns
for the choruses and bridge, to blend with the other instrument parts.

For the four-beat chords that start the choruses:  For the two-beat chords in the bridge:

R      R

Here, "R" means play the root 
note of the chord.  Play the roots loudly
and back off for the full chord.
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